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Vlorannec -— 3TO MCTHHBRIA AIIOCTON;

OH ellle HAIMAIIET OTKPOBEHMA, M MHOXECTBO dapHcees,
Jia H BCE IpouHe He pacIIupyIOT HX U Yepes CTONETHA.
Pobepm Hlyman

V Bac B pykax COYHHEHHC, HAMCAHHOE bpaMcoMm
Ha DONYNAPHbLIC pyccKHe Menoauu. MHorue rogsl oHo
HHMKOHM 00pa3oM HE COOTHOCHNOCEH C HMEHEM BEJIMKOTO
HEMEIKOTO KOMIIOZHTOPA. '

C6opauk «BocnoMHHaHUC 0 PoCcCHM» BBIIIEH B CBET
B IIECTH TeTpagsix B raMOyprekom u3garenscTee A. Kpan-
Ha B Hauane 50-x romoB XIX Beka kak omyc 151
I. B. Mapxkca. Ilybnukanus cOUMHEHHMS MO MMEHEM
HCTHHHOTO apropa (BpaMmca), a Takke ero o0cToATEND-
HO¢ HayIHOE 000CHOBaBHC OLLTH HOANOTOBIEHb! HEMELL-
KHM MY3BIKOBeoM fokropoM Kyprom l'opmanoM u yaa-
nem ceet B raMOyprekom u3xarenscrse K. [, Barmepa
B 1971 rogy. Kak coobumun toraa a-p Todpmad, «ums
I. B. Mapkca perumiio B 1828 roxy, euie 10 poxaeHHs
bpamca, korna Gepnunckuit H3garens Jiunike omyomuKo-
BaJl Bapyallu{ Ha TeMy niecHH ,,Hy, BcTaBai ke Tbl, IIBEH-
uapckuii mapauuka“ 6e3 ykazagua omyca», Ilocnenneid
H3BECTHOH apamXHPOBKOH, BhILEMIUECH M0J HMEHEM
I'. B. Mapkca, asnsercs nonyppy Ha TEMBL 13 OLIEPETTHI
«1001 moun» Horarna lltpayca, omyGnnkosannoe s 1907
rofy. 3araaxy muusocT [. B. Mapkca packpsii B cratse
«Monogo# Bpamc» (Die Musik, XXVI Jhg. Ne 3,
Dezember, 1933. S. 168) I. Miomiep-biarray, KOTOpbIH
YCTaHOBHJI, YTO ONYONHKOBAHHBIC B PA3HBIX H3NATENb-
crBax nox ameneM 1. B. Mapkca nponseenesus «aBi-
0T HaM 0COOBIH NCEeBICHUM, COOMPATEIBHOE UM MHO-
THX KOMIIO3HTOPOB, IOCTABIIMKOB (GaHTa3Hil M oMY PP
Cpenu HEHX, HecOMHEHHO, 65171 Bpamc. My3ssikoBen-
uccnenoparens M. Kansbex B cBoeit «buorpaduu bpam-
ca» (II. Auflage, 1908. Bd 1. 8. 57) mucan, yro «bpamc
IpexAc CBOEro omyca 1 u3man yxke omyc 151», nmesn
B BHJTY TPAHCKPHIILHY B hopMe haHTa3Mi HA PyCCKHE H
I[BITaHCKAE TEMEL

Bpamc BcnommHani 0 BpeMeHax cBoeii JoHOCTH: «Tor-
Jia 51 y>e COMMHAIL, HO TONLKO B NONHOM TaliNe, B paHHue
yTpeHHHE Jachl. [[HeM s apaHXHPOBAN MapIlH JUIs
JYXOBLIX HHCTDYMEHTOB, 8 BEIEPOM IIPOCH)XHBAI B Ka-
fauxax 3a poprenuanoy (uut. no: Japesa E. Horanunec
bpamc. M., 1968. C. 25). i3BecTHO, 9TO OYTH BCE CBOH
paHHHE COYMHEHHS, HauHcaHuksle 10 1853 roma, koMIo-
3HTOP YHHMYTOXKHI, 33 HCKIIOYCHHEM TEX, 4TO CTalH
HOTOM OIyCaMH C IIEPBOTO IO ceAbMOH. A COUMHSI OH
B Te rofsl MHOro. Ha 310 ykasemaer nonpo6uoe nepe-
YMCIICHHE MMPOH3BEICHAH, HCIIONHEHHELIX HM B KBAPTHpE
Iilymana Bo Bpem: nepsoro, cyas6oHocHoro s bpam-
ca BH3UTA K CTapIieMy KojUlere B ceHTa0pe — okrsibpe
1853 rona. Pobepr lllyman Ha3Ban TOIa HEKOMY HE H3-
BECTHOTO ABaALATHIETHETO FoHonry U3 I'aMGypra «renn-
€M» B «MOJIOABIM OPIOM, CIYCTHBIIMMCS K HaM B [toc-
cenpaopd ¢ ansnuiickux sepummy» ([Liyaman P. O My3si-
Ke M My3hkaHTax. M., 1979. T. 2-B. C. 226). Torza xe

llyman Hanucan 3maMeHuUTYIO cTaThio o Bpamce «Ho-
BBIE IIYTHY, CAENABLIYIO HMS HAYHHAIOMIETO KOMIIO3HTO-
pa IMpoKo u3sectubM. OmHoBpeMeHHo Illyman cocras-
NfeT IWIaH ero NepBsIX MyGIHKALMHA, HACTOHYHBO PEKO-
MEH/IyeT MOJIONOTO KOMIIO3HTOPA Pa3AUIHEIM H3/IATE/IsM.
TIpumeuarencH kommerTapui bpamca: «lllyman nonara-
eT, Y10 Hajao 6nl HaumHATE ¢ fonee cnabpx mpou3Bene-
Hwii. B aToM o mipas, 6o Hayark ¢ HEX, THOO COBCEM
HX He MyOJHKOBATE H CTPEMHTHCA BIIOCICACTBHH TaKXKe
HE ONYCKATheA A0 MX ypoBms» (Joh. Brahms in seinen
Schriften und Briefen. Berlin, 1943. S. 41). ITozxe, B 1878
rony, bpamc npusuasanca: «l eiie IOBONICH HamMCcal
HeMano My3bikH. Korma nogonuio Bpemst ;s Haneqara-
HHA, Y MCHA, K CHaCTBIO, XBaTHIIO YMa CYECTh COYHHEHHA
apyrux fonee ymauHbIMH M He M3maBarh cBomx» (Tbid.
S. 352). BO3MOXHO, CTOITE CTPONOE CaMOOTPaHHUCHHE K
(banariunas TpeGoBaTeNbHOCTE K COOCTBEHHOMY TBOD-
4eCTBY MOCHYKHIM IPHYHHOH TOr0, 4TO KOMIIO3HTOP
CKPbUI CBOE HMA NOJ NCEBIOHHMOM, KOTZA JIeNal pa3-
JHYHBIC TMOMYPPH (B 4aCTHOCTH, TPAHCKPHIIIIKH HA pyC-
CKHMC H [IBITAHCKHE TEMBI). _

IlepBoe xe ynomuHanue y bpamca umenu Mapkca
natupyetcs 26 gexkabpa 1853 rona, xoraa oH mepeckuia-
et cBol0 (hopremnannyio conary f-moll op. 5 n3naremo
3endy mna neuarn: «llpumaraemyio rerpaaes Mapkca
1 Apykecku npoury Bac nepenats coBeTHHKY BeHuemo
BMECTE C MOHMH HAaMJIYYIUHMH NOXKEIAHUAMH...»
(Brahms — Briefwechsel, XIV, Ne 3. Berlin, 1920). bpame
He Ge3 MpOHHMH ynoMHHaeT uMa Mapxca u 7 nexabps
1867 roma, KOrja numeT B U3NATENLCTBO PHTEp —
Bugepmana no nosony csoux Banbcos op. 39: «Dto
JETCKoe Hananune Obu1o 661 MHOIO U Bac ¢ nr000BEIO
BBIIOJIHEHO, OMHAKO B 3TOM CITy4ae Ha THUTYIE ROJDKHO
cToATb Mapkc, Bardep, OcTeH HIH YTO-TO B NONOOHOM
poxe...» (Ibid. S. 122). J-p T'opman coobmuin, uTo
B oneoM w3 umennii X. Inafinepa 8 Tytiunre HaxoanT-
¢ TeTpant «BocnoMuHanua o Poccumy, Ha KOTOpPOM
T". pon Bronos, nosnakomuemmiica ¢ bpamcom B 'anno-
Bepe B 1854 rony, HamHCas pAAOM C Ha3BAHHEM COYHHE-
Hust — «Bpamcey. 3o u3nanue Hanbonee paHHee, Ha HEM
eme oTcyTcTByeT o6o3HaueHHe ueHsl. [-p Tobman
YTBEPAACT, 9T0 «BIONOB HOMyIHII 9TOT OSCIIaTHBIN JK-
3eMIUIAp JIMTHO oT Bpamcay. B sksemiurape «Bocmomu-
HaHWi 0 Poccum» HEHM3BECTHOH PYKOH BIIHCAHO HMA
Bpamca. Cpenn pyxonuceit 8 Apxuse Obmiectsa apy3eit
My3bIK4 B BeHe HaxomuTCA TakKe 3K3EMIUBIP 3TOTO IPO-
H3BEJICHYA ¢ 0COOBIM MITaMIOM, KOTOPBEIM ITOMEYAIHCE
KHHUTH H HOTEI OPAMCOBCKOTO HACICTHA.

B Poccuu Boepssie — nof uMeHeM bpamca — «Boc-
nOMHMHAHME 0 POCCHH» B HETIONHOM BHAE U IOJ Ha3BaHH-
em «Pycckui cyBeHnp» 6110 onybmikosaHo B 1978 roxy
MOCKOBCKMM H3IaTeNbCTBOM «My3bikay. [loaroTornen-
Has H3BECTHLIM JupikepoM [eHHamuem PoxpecTBeHc-
KHM, 9Ta IIyOIHKAIHs HMEET HECKONBKO CyOBEKTHBHBIA
XapakTep ¥ CONEPXHUT MAThH NbEC U3 NIiecTH. Eme OfHO
coBpeMeHHOE u3ganue «Souvenir de la Russie» BaInLIo



8 1994 roxy B H3marenscrse Bepenpafitepa nog peaak-
uuett M. Ténens. Crenyer OTMETHTS, UTO B yKa3aHHBIX
¥3IAHHAX COBEPXMTCA Pl HETOYHOCTEH, B TOM 4HCAE
00yCTIOBICHHBIX HEBEPHBIM NEPEBONOM Ha3Baxuit. Tak,
R CpPHTCHHANE ABE MOCIICNHNE NHeCH 03araaBieHbl KK
«ithirauckue nechn» (CHANT BOHEMIEN). B penax-
unn Ténens dpannysckoe BOHEMIEN nepeseieHO Ha
HCMEIKHH H aHITIMACKHH A3bIKH Kak «0oreMckue Hapon-
Hei¢ necHH» {Bohemisches Volkslied / Bohemian
folksong). B penakuun PoxnecTBEHCKOTO OHM HAa3BaHBI
«PyCCKHMM HapOAHBIMM NIECHAMH». TaMm 3K HETOUeH ne-
PCBOZ Ha3BaHMA Beero cOOpHHKA.

Ilenbio HAacTOMMEro H3NAHMA ABIIETCS MyOIHKAIMA
«BocrnoMuHanug o PoccH» B NOITHOM 06BEME H B €O-
OTBETCTBHH C COBPEMEHHBIMH TPeOOBAHHMAMH TEKCTOJIO-
rvu 1 HoTorpatuu. B ocHOBY H3RaHHs MONOXKEH IIPEKpac-
HO cOXpaHHBIMHCA dKk3eMugp «Souvenir de la Russie»
(b-4 618 1 b4 1255-59), moOe3H0 NpeaOCTaBNEHHBIH U1k
paboTs! pesaxropy OtaenoMm HOT M 3Bykozanucei Poc-
CHIICKOY HAaMOHaNbHOU Oubimorexy. B HacTosnieM u3-
IaHUK O BO3MOXXHOCTH COXPaHEHhI 0CODEHHOCTH TeK-
CTa OPHIMHAJILHOrO M3JaHuA (B TOM 4HCIC ITHHAMHKA,
ANIUIMKATYPa H NIeaihb), YTOIHEHB HepeBoIsl Ha3BaHHH
H HCHPARICHE SBHHIE ONEYaTKU (OrOBOPEHO B MONCTPOY-
HRIX NpHMedYaHnsx). Bee 0003HAUYCHHA, 3aKTI0USHHEIE B
CKOOKHM ¥ IOMEYEHHbIE ITYHKTHPOM, IPHHAJUICKAT PeNlak-
TOPY HACTOAMNIETO H3JaHHUA.

VHuxanbHBIH 0bpasen cToib pa3BepHYTOro odpaie-
HHA BEJIHKOr0 HEMELIKOTO KOMIIO3HTOpa K pyCCKOH My-
3pIKE GC3YCIIOBHO MOXET HOCTY)XXKHTh NPEBOCXOXHBIM
MaTepHaNnoM B Ka4eCTBE [1€JJarOrH4ecKoro penepryapa.
Coueras BLICOKYHO XyJOKECTBEHHOCTD CO CTPOriM, TOY-
HBIM ¥ TenIec000pasHbM 0TOOPOM MY3BIKAILHO-BEIPA3H-
TEJBHBIX CPEACTER, OONBIUMHCTBO NEeC COOPHAKA MOKET
OBITH UCIIONB30BAHO JLTA aECcaMONneBOro My3HLHPOBAHAA
IpH mo6OH CTeNeHH MPOABHHYTOCTH YIaIlHXCH.

Penaxrop npunocut ceolo nryboxyro GiaronapHocTs
corpyannky Poccuiickoit HanMonanskHol OMIHOTEKH
HU. T. Inebopoit, mpodeccopy H. II. Kopeixanonoi u
mysexoBenaM B. H. I'ypxosy u A. T. Ilerponasnosy 3a
[IOMOIL B IOATOTOBKE MYOIHKALIMH.

Iagen Ezopos

Johannes is the true apostle; he shalt doubtlessly

write his revelation, and the majority of pharisees, so as

the other ones shall never be able to comprehend them even
through the epochs.

Robert Schumann

Here you are the composition by Brahms to the popular
Russian melodies. Many years passed, but the name of
the great German master was never connected with this
collection.

1t bappened in the beginning of the 50ies of the 19th
century, when the collection «Souvenir de la Russie» was
published in six issues at the Hamburg publishing house
belonging to A. Krantz. That time it was entitled as opus
151 by G. B. Marx. The true name of Brahms was restored
in 1971, when the edition was prepared by the German
musicologist Hoffmann, who provided it with the author’s
scientific commentaries. The exact publication appeared
in Hamburg at K. D. Wagper. Dr. Hoffmann reported
then, that the name of G. B. Marx came to light in
1828 before Brahms’s birth. The Berlin publisher Lischke
issued variations to the song «Rise. the Swiss Lad»
without opus. The last popular arrangement with
G. B. Marx’s name was the post-pourris to the themes
from the operette «1001 night» by Johann Strauss
published in 1907. The mystery of G. B. Marx was
unveiled in the article «Young Brahms» by J. Miiller-
Blattau (Die Musik, XXVI Jhg. n 3, Dezember, 1933.
S. 168). «G. B. Marx» is the collective pen-name for many
composers, who used to produce various fantasies and
pot-pourris. Brahms was doubtlessly among them.
Musicologist and researcher M. Kalbek noticed once
in his article «Brahms’s Biography» (II. Auflage, 1908.
Bd 1. S. 57): «Brahms edited firstly opus 151, before the
opus |». There were ment transcriptions in fantasia forms
to the Russian and Gypsy themes. Brahms remembered
about the age of his youth: «I practised composition
already that time, but it was secretly, in early hours. At
day time [ arranged marches for the winds, while in the
evenings I spent time in taverns playing piano» (From
the book «Johannes Brahms» by E. Tsaryova). Brahms
was known to have destroyed all his early opuses (written
before 1853), except the ones to have later become opuses
1-7. He created a lot that time. Remember his decisive
visit to Schumann in September — October, 1853. Numerous
pieces were performed by the young master in Schumann’s
flat. Robert Schumann called the almost unknown youth
from Hamburg «the genius» and «the young eagle, having
descended to our Diissuldorf from the Alpine peaks»
(R. Schumann. «About Music and Musicians»).
Simultaneously Schumann wrote the famous article
«New Ways» about Brahms, having «poured water on the
future favourite’s milly. Schumann suggested the project
of Brahms’s future publications, recommending different
editors. Brahms’s utterance is really distinct: «Schumann }
supposes there should be easier opuses to begin with. He is
right. It’s worth either to begin with them, or to forbid them
to be publisked at all striving for perfection in future»
(J. Brahms in semen Schriften und Briefen. Berlin, 1943.
S. 41). Later, in 1878 Brahms confessed: «Being a young
man I composed lots of music. When time for publication
came, I luckily made up my mind to consider other
composers’ pieces better, and to forbid my own ones’
publication» (Ibid. S. 352). Perhaps, being so strict and
relentless to himself Brahms hid his name under the pen-




name, especially preparing post-poums to Russian and
Gypsy songs.

Marx is mentioned by Brahms for the first time on
December 26, 1853, when the great composer sent his piano
Sonata F minor op. 5 to the editor Senf: «The attached note-
book by Marx should be passed to the counsellor Wenzel
with best regards. . .» (Brahms -— Briefwechsel, XIV, N 3.
Berlin, 1920). Brahms writes with the hint of irony about
Marx on December 7, 1867, addressing to the Rieter-
Biederman Publishers concerning his Waltzes op. 39: «This
youth edition could be fulfilled by me for you with pleasure.
However, in this case there should be such name as Marx,
Wagner, Osten, or something of the kind on the title. . .» (Tbid.
S.122). Dr. Hoffimann reported, that the collection «Souvenir
de 1a Russie» was once found in one of Ch. Sneider’s estates
in Tutzing. G. von Biilow, who had got acquainted with
Brahms i Hannover in 1854, inscribed near its title the word
«Brahms». This edition lacks price, being an early
publication. Dr. Hoffmann confirms, Biilow got this priceless
edition personally from Brahms himself. The copy of the
«Souvenir» contains the unidentified mscription of Brahms'’s
name. Among the manuscripts of the Vienna Music Friends
Society’s Archive there exists the copy with a special stamp
on it, used for books of the Brahms Heritage.

In Russia the «Souvenin was firstly published in 1978
by the Moscow Publishing House «Muzyka» with
Brahms’s name. It was prepared by the famous conductor
Gennady Rozhdestvensky, containing 5 pieces from
6 ones. There are rather subjective ideas expounded in it.
One more contemporary cdition of the «Souvenir»

appeared in 1994 at the Berenreutor Publishers (edited
by M. Topel). The enumerated editions are culpable for
inexactitudes in translations. Thus two final pieces are
entitled «Gypsy songs» (Chant Bohémien). In Topel’s
edition the French word Bohemian was translated to the
German and English languages as «Bohemisches
Volkslied/Bohemian» folksongs. In Rozhdestvensky’s
edition they are called «Russian Folk Songs’. The whole
collection’s title is also translated unprecisely.

The present full publication of «Souvenir de 1a Russie»
is issued according to the modern textological and
musical-graphical requirements. The original copy
preserved in the Russian National Library was kindly
given to the editor by the music and recording department.
Due to this all the textual peculiarities of the original
edition (i. e. dynamics, fingering and pedal) are preserved,
translations are precised, while the slips are corrected,
that is stipulated in underline commentaries. All the
indications in brackets marked with dotted lines belong
to the present publication’s editor.

Unique pattern of the great German master’s work
at the Russian music would be of great use for pedagogical
repertoire. Advanced students and just beginners are
given the opportunity to practise at concert stage and in
classes.

The editor brings special thanks to the Russian Natlonal
Library and its official I. T. Glebova, so as to professor
N. P. Koryhalova and musicologists V. N. Gurkov and
A. G. Petropavlov for the help in tlns publications.

Pavel Yegorov



BOCIIOMHUHAHME SOUVENIR
O POCCHUH DE LA RUSSIE

Tpanckpunyuu 8 dopme anmazuii Transcriptions in fantasia form
HQ pycckue u yul2GHCKUE Merooul to the Russian and Gypsy melodies
o 7 in 4 hands
R gopmenuano ¢ 4 pyxu Jfor piano in 4 han . EPAMC
J. BRAHMS
(1833-1897)
HA!IH()HAJII)HLIFI 1 NATIONAL
PYCCKHH4 I'HMH A. JIBBOBA * RUSSIAN HYMN BY A.LVOV *
Allegro maestoso
Allegro maestoso S
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*Kuasp Asnexceit @enoposma Jineos (1798—1870) — aBTop My3siku riMHa Pocciickoit avnepun «Boxke, Uaps xpanm.
Prince Alexey Fyodorovich Lvov (1798-1870) -— author of the royal hymn “God, Save the Tsar”.
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* B penaknan Ténena sneck okTasa f~f !
In Tdpel’s edition there is the octave /. c 4244 x
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* B penaxum Ténens B TakTax 61-62 BCe aKKOPIb HMEIOT aKIIEHTHI.
In Tépel’s edition in bars 6162 all the chords are accentuated.
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ginal the upper note (f) is read as a crotchet.

In the ori,

* B opArunane Bepxass Hota (f) YHTAeTCA KaK YeTBEPTh.
** B oprruHane akkop/i Ha HIDKHEM CTaHE OUIMGOTHO yKa3aH JETBEPTHIO.

In the original on the low staff the value of the chord is erroneously written as a crotchet.
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In the original there is a crotchet rest here instead of a quaver one.
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* B penakim Ténens 3pech jo0aBleHa MHAMUYECKasA BUJIKA dim. aHATOTMMHO NAapTHH secondo.
In Tdpel’s edition the dynamical fork dim. is added by analogy with the second part.
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This original inscription signs evidently the arpeggiato to be played consecutively from the bottom sound.
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* B penaxian Ténens orciona B clieAyIONmii TakT A00aBNeHa CHH3Y CBA3YIOMAL nura (g-g).
In Topel’s edition the tie (g-g) is added from this place to the next bar.
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In the original and the edition by Rozhdestvensky this tied octave (dis) has staccato dots.

c 4244 x



/-\
==z=.=
[
‘—\‘l\
} S
—

————
-
i
¥4
T
ol

DI
0
D,

-
— e

.f. ”.., u>
BlA |A TF$eA
i
L) [ J V
I} h%e L Vi T
. -
m i L) AL
I\
& & i
1 # =
|
i “ 9%
~ ; A
A 2 T ! v
1] d | ﬂ‘ {
1 Histre A
g
] I g>
N
] N \
N * N } V
| Pﬁe 7 %a I
L1
e e " T3
IR
V.m\ u i ‘v>
G
-|rA.I,_.‘>

s
f%
1
Sl
il
ﬁ,w
NE

[ ™ )

Ll

g |
>
* B opararane jTa nay3a (BocbMasd) OTCYTCTBYET.
This quaver rest is absent in the original.

c4244 x



33

— rit. ~
. » ( . )
4k Sk GF g8 g 4
S j
0 ~
{2y : !
) §e - = = =
\\ & e o
i ———
0 T s Q
o = % =5
Py * N " S . N
~
= d'- g & —V » —7 o}t /-éi'\\____/g’
& ? V. aiuieiuiaieiieinhe ot

*
i)
A
N
L)
T
T
Wk
A
1o
.

[ e —————cel

. _—f << £ . R 3

s — e e e s B
P
o) — ==ty :\' y y, y ':T

e = . - <
= a1 =
=

4 821 28 23 2 s 282 "‘“\\ —

O As i = I —_—
() [r—— . . .

W" —% ; e~ — %
* . —— ER———
:ﬁ:ﬁ__“_‘_p:g’ ';%_}Fv:: G —

——TT Pl——

ron, TR — I - — m — a; =x7 I

- s Ay e g% -

* B pexaxumu Tenena 3necsh RoGarmeno «a tempon.
In Topel’s edition the “a tempo™ is added here.
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In Topel’s edition in bars 85-97 all the basso semiquavers a‘r& indicated “staccato”.
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* B pexaximu Ténens Bce BOCBMEIE HA BEPXHEM CTaHe B TakTax 113123 o6o3HadenH «staccaton.
In Topel’s edition all the quavers on the upper staff in bars 113~123 are indicated as “staccato”.
** B gpETHHANE NepeMeHa Koda 34ech OMrO0THO OTCYTCTBYeT.
In the original the clef is not changed here.
*** B penakiA PoxiecTBeECKOTO B TakTax 123-124 usMeneHo:
In Rozhdestvensky’s edition in bars 123-124 it’s changed the following way:
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/——\
Andante /’\ £ He @
. TN = R = -
e o ,
J ‘5. Vi T'l L i -s " 1 I p
X \. Ik\ Ik\ IR 1 /’u—.\'____
3 ¥ =4 . S —
e g =
Andante
roa 3 (% ] gz &‘_‘: ! o - e blz
I t—=
A N |
e ety =
SRS Ses
- N N T =2 ' %ﬁf £
ANV 4 ﬁdl ‘; * j | 4 | 1 ." 1.%l
4 ‘

T~ . pra——
=== : e #oraed 7 55
y ! S~ 1 " '
»r
e S=+= -
( ] ' : ==
—‘D—J'_._l7‘=_‘ ! i t i a——— - S*F::
/W s e
v " r — w
1

* B opurunasie 6exapsl y d OTCYTCTBYIOT.
The natural is absent near 4 in the original.

=P |‘:-,._ - — 1 ] T 1 T ¥ 1 - T
] -  E———— Lm— L J

L | ' }l) } = |

hadlt TN e, i 1 1 17 ‘ —

S




40

. I e
—— S I lﬁ:j"? /\ iq’Lt
(= == ;

AL
)
Suy )
KT

12|

g
i
h®
I

- A&
o — e 1 by S 17
i 3 _ﬁ
i — L - A4 ln
_—= _—7 > Jl
I
F4 XJ ) .
hell I o)
7 &
el L8 7
> \\~—___._---’/
2 |
P
— ‘q_ F_ - /—\ —
| S E 7] [T § S 7] i [T
Hipy Py (i — s P — [ P o
ANIY4 M % Fi W i i e ra —— I
o 4
i ; ] 'I ‘1‘ ﬂ ! i 5y N oY {‘:‘
iy [ 7] 7z v (7] & 5 »— [ E
[ A . WL 4 o/ [ Y 7 LY -] ] 74
\ i A4 | A i L v V

e e —— e — =
yop = o e — :
o | % ]; - - be
\\______/,,f
Pam
-
N
AT
- 1 oy
~r .6 .6.
W/
¥ = T~
) " 3= e om
VA rd 2 8 v T T 1 T L] H
— ¥ < s } oo tea®
“j r \\W/ -
f) N
y - Ay Ty — ¥
e ———t = —3 = —
l E/ y A J J 1
= 7
10
5 [ y i L7 % 5\;: r - L =
TN v yi .
ANV e i - yd bl Fi
'Y} 3 i
L
: 1 = = =
11 ~ 1
&

=

* B pemakiun TE€nens k 3T0# HOTe N00aBNeH T (BHU3).

In Tépel’s edition the stem down is added to this note.
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‘n the original the note ¢ sharp is erroneously written here instead of the d.

* B opuruxaie 3seck BMecTo d omIHOOYHO yKa3aHa HOTa Cis.
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BOT HA IIYTH

HERE IS A BIG VILLAGE
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CEJO BOJBIIOE ON THE WAY
Hezanckas necus * Gypsy song*
Allegro moderato
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* B opuranane: «<BOTH HA ITVTH CEJIO BOJIBILIOE». CHANT BOHEMIEN (CM. BCTYIHTENLHYIO CTaThio).
It's added CHANT BOHEMIAN in the original.
** B m3auud Térels aAKNEHT Ha 3TOM aKKOPJE NPOYMTAH KAK AUHAMHYECKAS BIIKA dim (- ——==).
In Topel’s edition the accent on this chord is read as the dynmcal sign dim { === ).
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* B opHrHBare 35€ch BMECTO fis CTOHT g.
ABTOpCKAA 3AIACH JAHHOH PATMAYECKON (QHIYpaluH B COBDEMEHHOR HOTAUMH BRITUNENA OB TaK: _— . .
In the original there is g instead of fsharp. %
The author’s manner of writing this thythmical figuration in modermn notation may look this way:
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In the original and at Topel: instead of @ and fis the & and g are indicated.
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Pid mosso *
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* B opurmnane eMecto «Pit mosso» 8 napreu Primo yka3ano «Piu motoy.
In the original the “Pill moto” is indicated instead of “Pill mosso” in the Primo part.
** B penaxurm Ténens ff 3nech OTCyTCTBYET, H cresc. yka3aHO B 0GCHX NapTHAX.
In Topel’s edition the ff is absent here, and cresc. is poxﬁ% in both parts.
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KOCA PLAIT
[vizanckas necus * Gypsy song *
Moderato -
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* B opurarane: «KOCA». CHANT BOHEMIEN.
In the original this song is indicated as CHANT BOHEMIEN.
** B sxsemmuipe ['opmasa (BeycTaHOBJICHHOH PYKO#H) H pefaxumy Ténens K HoTe a A06arieH MapKaTo-aKkUeHT.
In Hofmann's copy (by unknown hand) and in Tépel’s edition the marcato accent is added to the note a.
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* Orcrona cnexyer manoxeuue poManca A, Bapnamosa «[OpHbie BEPIIAHLD.
Here the romance “Mountain Peaks™ by A. Varlamov is expounded.
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* ¥V Ténems BMecTO 2 31€Ch g.
There is g here instead of e at Topel.
** ANTUIHKaTypa HeyCTAHOBIEHHOH pyKH B 3x3emuipe K. lodmana.

Fingering by the unknown hand in X. Hofmanns copy.
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* CM. OpuMeganue ** Ha npeIplAymei cTpannue.
See the commentary ** on the previous page.
** B OpHATHHANe JMe3b! K 0KTaBe G—g OTCYTCTBYIOT; B sk3eMmuiape K. FodMaHa oHM BOMCaHB! HEYCT2HOBISHHOH pyKoOH.
In the original the sharps to the octave G-g are absent; in K. Hofmann’s copy they are inserted by the unknown hand.
c4244 x



Cogep:xanue

HauposanbHbIH pyCCKHH rHMH AL JIBBOBA vt ir e e e s e 6
Betra. [Tecenka H. TUMOBA .............oocouivemmveneinceciiiiviitiieeceic s 19
Ha 3ape 51 ee He Oynu. Pomanc A. Bapramoea ...............cccecevcvinnccccnnnne. 29
Conoseit. POMAHC A. ANADBEBA............ccoovevevceicieeciiiie e 39
BOT Ha IIyTH CeNIO GONBIIOE. L[bIAHCKASL MECHS «...eenecece e reeieeranenes 45
KOCA. IJBIZAHCKAR TECHA .oeeeveeeseeeseeeesieeeeeeeeeeeeeenseeasees e s esesaeessnneaseaee 54
Contents
National Russian Hymn by A. LVOV ..o 6
Branch. S07g BY N. TitOV .....cueeeeoieeeiiaaceeeee et see s eas 19
Don’t Wake Her up at Dawn. Romance by A. Varlamov .............c...cc.......... 29
Nightingale. Romance by A. Alyabyev .............cccoeeiiiiiioiniiiiieecee. 39
Here is a Big Village on the Way. Gypsy SONZ.......coecveevvecieieeeeeeee e 45
Plait. GYPSY SOMG ..ottt enees 54




	0001.tif
	0002.tif
	0003.tif
	0004.tif
	0005.tif
	0006.tif
	0007.tif
	0008.tif
	0009.tif
	0010.tif
	0011.tif
	0012.tif
	0013.tif
	0014.tif
	0015.tif
	0016.tif
	0017.tif
	0018.tif
	0019.tif
	0020.tif
	0021.tif
	0022.tif
	0023.tif
	0024.tif
	0025.tif
	0026.tif
	0027.tif
	0028.tif
	0029.tif
	0030.tif
	0031.tif
	0032.tif
	0033.tif
	0034.tif
	0035.tif
	0036.tif
	0037.tif
	0038.tif
	0039.tif
	0040.tif
	0041.tif
	0042.tif
	0043.tif
	0044.tif
	0045.tif
	0046.tif
	0047.tif
	0048.tif
	0049.tif
	0050.tif
	0051.tif
	0052.tif
	0053.tif
	0054.tif
	0055.tif
	0056.tif
	0057.tif
	0058.tif
	0059.tif
	0060.tif
	0061.tif
	0062.tif
	0063.tif

