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Tennanstit MBaHoBUY Baummr.m (poa. B 1942 1)) — ooMH M3 caMBIX
3HAYMTENBHBIX KOMIIO3UTOPOB copeMeHHo# Poccuu. Ewe B 60-€ rogsl, B
CBOIO CTYACHYECKYIO Topy (cHawana B Mockse, 3atem B [lerepGypre),
BaHLIMKOB MONMY4YW! NMPU3HAHUE MY3BIKANEHOMU 3TUTHl — KOMIIO3HTOPOB,
UCTIONHUTENEH, KPUTHKOB. O HEM NMIUYT, €r0 MCMOJHAIT BO MHOTHX
CTpaHax MHpa. YCIIeX ero My3blKM — B TOHKOM, BBHI3BIBAIOILEM COYYBCT-
BUe€ TICUXOJIOTU3ME, YIUBHTEILHO HE TYCKHEIOLIEM ¢ roxaMu. Mcroku aToro
MICHXOJIOrH3Ma — B CaMOM OO1UEeM IUIaHe — B HEMELKOM 3KCIIPECCHOHH3-
Me (Manep, Puxapa tpayc, Bepr) u B pyccKoit poMaHTHYECKOM Tpagu-
uun (CkpsabuH, Paxmanunos, [llocrakoBu4). Hanbonee npeacraButesib-
Ha KaMepHaX My3bIKa baHlMKoBa: CoHaThl Wi doprenuaHo, Iid KIapHeTa
U ¢popTennano, g bneiTrl U poprenuanHo, LA OasgHa; KBapTeThl, KaH-
TaThl IJIA rojioca ¥ opkectpa (ctuxu I'apcua Jlopku, C. Banbexo, U. bpoa-
ckoro). Hapsay ¢ 3TuUM oH aBTOp onep U CHMMGpOHHIA.

Oco6as 061acTb €ro TBOPYECTBA—COYMHEHUA ISl BHOJIOHYEH: IATh
KOHLEPTOB, "MMMoOJETHOCTH" LIS BHONOHYeNH U ¢oprenuaHo. [lepBbim
ucrnonHuTeieM YeTBeproro KoHuepra 661 MctHcaas Poctponosud (1966),
ITaroro — CearocnaB 3arypckmit. "MuMoJIETHOCTH" UISI BUOJOHYEIU U
doprenuano 6UTH OTOOPAHEI XIOPH BO IiaBe ¢ PocTponoBruyeM B Kavec-
TBe 0653aTe/IbHOrO COYMHEHHUS i TpeTbero KOHKypca HMeHH YaiKoB-
ckoro B 1966 rony.

Gennadi Ivanovich Banshchikov (born 1942) is one of the most
eminent composers of contemporary Russia. As far back as in the early
60s, during his studentship (firstly in Moskow, then in St Petersburg),
Banshchikov has obtained the recognition of the musical élite—of
composers, performers, critics. ’

Critics discuss him very much, his works are performed in many
countries. The success of his music is due to subtle psychological insight
finding a deep response among listeners. In general outline, this trait is
originated from the Austrian-Germany expressionism (Mahler, Richard
Strauss, Berg) and the Russian romantic tradition (Scriabin, Rakhmaninov,
Shostakovich).

The most representative Banshchikov's works are the chamber ones:
sonatas for .piano, for clarinet and piano, for flute and piano, for accordion,
quartets, chamber cantatas for voice and orchestra to poems by Garcia Lorca,
Vallejo, Brodsky. He is also the author of operas and symphonies.

A special part of his output is constituted by cello works: five concertos
for cello and orchestra and "Visions fugitives" for cello and piano.
Banshchikov's Fourth Concerto was premiered by Mstislav Rostropovich,
Fifth Concerto by Sviatoslav Zagursky. "Visions fugitives” has been chosen
by the judges headed by Rostropovich as a compulsory piece for the
Third International Tchaikovsky contest in 1966.
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